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Sir Run Run Shaw .1907 -2014)

19072014 .
Sir Run Run Shaw(19072014 and his autog
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SOUTHERN COMPANY LTD, weore | £

LOT 197, CLEAR WATER BAY ROAD. KOWLOON, HONG KONG T o AAn: T : 48

Ref. No, 152/70 Janvary 3lst, 1970,
Nr. B. N. Nadkarni )
Varner Bros.- (F.E.) Ime. #
Eros Cinema Building

42 Queen's Road
Bombay 20
India

Dear Nad,

Enclosed please find a photocopy of letter from Air India
advising that it is possible to utilize part of our blocked
fund in India for transportation (i.e., airpassage) on Air
India, in the following proportions:

For the sector Rome/Hongkong : 28%
For the sector Hongkong/Tokyo 1 30%

Subsequently, in a telephone conversation with Air India,

they gave us to understand further that it is possible to

utilize 100% of the blocked funds for the sector Hongkong/
Tokyo/New Yorke

I would appreciate it if you would obtain the necessary clearance
from Reserve Bank of India for the abovementioned arrangement,

so that upon receiving your confirmation and any details we
should comply with, we can begin to make use of our blocked

funds which mow come to approximately Rs. 166,000~

¥With kindest regards,

Yours sincerely,

€ec. Mr. Dick Ma V Run Run Shaw
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A Transnational Convergenceof Aesthetics Market Expansion and Cultural Exploration from Japanese
"Tokusatsu" to Hong Kong's "The Super Inframan"

Introduction Whatis "Tokusatsu"?

Theterm"Tokusatsu'originatesfrom Japan/iterally meaning'specialphotography In the contextof contemporary
cinema,it representgar morethana merefilming techniqueit hasevolvedinto a uniquecinematicstyle thatblendsa
craftsman'spirit with surrealimagination The foundingfatherof this aesthetiovasEiji Tsuburayawidely reveredas
the "God of Tokusatsu' By flawlessly combining miniatures, suitmation (actorsin creaturesuits), and practical
effects, he createdmonsterspectaclesand heroic epicsthat defied belief during an era of limited resourcesin the
mid-1960s, Tsuburaya'sreationUltramanmadeits granddebut It not only ignited a massivecrazein Japarbut also
sweptthroughAsia like wildfire, plantingthe cultural seedsof "giant heroesand justice" in the minds of countless
youngindividuals

ShawBrothers'Cultural Acumenand TransnationaCollaborationthrough"Reverselmportation"of Technology

Whenthis Japanesé& okusatsicrazereachedHong Kong in the early 197Gs, the astuteHong Kong cinematicgiant,
ShawBrothersCorporation,immediatelyrecognizeda burgeoningmarketopportunity At that time, KamenRider,
imported from Japan'sToei Company,sparkedan unprecedentedgensationn both Hong Kong and Taiwan This
promptedSir Run Run Shaw,the headof ShawBrothersat thetime, to breakawayfrom the traditionalframeworkof
kung fu andwuxia films to pioneera brandnew pathfor Chineselanguagecinemawith Tokusatsielements

This wasby no meansa blind imitation, but rathera high-calibertransnationatransferof technology To ensurethe
film possessed visualtextureon par with, or evensuperiorto, its JapaneseounterpartsShawBrother® underthe
productionplanning of LeonardHo (ChuaLam)d allocateda hefty budgetto invite Rikumao Mikami, a top-tier
Japanesé& okusatsuspecialist,to assistin Hong Kong. Mikami had beendeeplyinvolved in designingthe costumes
and propsfor the original heroesand monstersof the Japanesé&amen Rider series His involvementinjected an
authenticT okusatsicraftsmanshipedigreento the Hong Kong crew.

With a fantasticalscreenplaypy Ni Kuang,directionby Hua Shan,andstarringthe thennewcomemDannyLee in the
leadrole, The Superinframanburstonto the silver screenin 1975 This film boldly fusedHong Kong's hard-hitting
kung fu and wire-work stuntswith Japanesé& okusatsusuit-battles,ray beams,and miniaturescale destruction It
successfullypioneeredHong Kong sci-fi actioncinema,leavinga highly groundbreakingnark on Hong Kong'sfilm
history.

The Grand Vision Behind the Naming Why "The Super Inframan" (ChineseSuperhero)and Not "Hong Kong
Superhero"?

Reflectingon this history, manycritics often raisea core question Sincethis film wasproducedat the ShawStudios
in ClearWaterBay by a local HongKong crew, why wasn'tit givena localizedtitle like "Hong Kong Superhero,’but
insteadcrownedas "The Superinframan" (literally ChineseSuperman)?According to the historical contextof the
time andinternal ShawBrothersdocumentsthis choiceperfectlyreflectedSir Run Run Shaw'scommercialstrategic
vision and his grand vision for Chinesecultural identity. This naminglogic can be deeply analyzedthrough the
following threedimensions

A GlobalChineseMarket StrategyTranscendindgRegionalBoundaries

In the 197Gs, the marketpositioningof ShawBrotherswas neverconfinedto the smalllocal marketof Hong Kong.
The tentaclesof Sir Run Run Shaw'smovie empire extendedto Taiwan, SoutheastAsia (Singapore,Malaysia,
Thailand),andChinatownsworldwide. Namingit "Hong Kong Superherotwvould haveinadvertentlytrivialized it into
alocal regionalproduct,limiting its box office appealoverseasConverselythetitle "ChineseSuperman'possessed
granderuniversality, capableof directly invoking cultural identity and curiosity amongChinesespeakingaudiences
globally.
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CulturalNationalismto Competewith ForeignSuperheroes

In the cultural marketof that era, the Westhad America'sSupermanywhile the Easthad Japan'dJltraman Sir Run
Run Shaw believedthat the Chineseworld must also have a superherostandingon equal footing, possessinga
matchingsenseof technologyand power. Crowningthe herowith "Chinese"wasan effort to hoista distinct cultural
banneron theinternationalfilm stage declaringto the world that Chinesepeoplealsohavetheir own modernizedsci
fi protector

The ConfucianFusionof Martial Arts Spirit andModernSctFi

In the script of The Superinframanpennedby Ni Kuang, althoughthe protagonistRayma's(playedby DannyLee)

transformationrelies on moderntechnologicalmodification by a scientific researchinstitute, the core messagéhe
conveysremainsthe noble spirit of traditional Chinesewuxia novel® servingthe public goodandsacrificingoneself
for righteousnessNaming the film with "Chinese"was essentiallya bold cultural graft, taking the "sci-fi shell" of

JapanesandAmericansuperheroeandmergingit with the "chivalrouscore" of traditionalChinesditerati.

A Historical RetrospectivéHalf a CenturyLater. 1975 2025

The 1975 film The SuperInframanwas a cultural collision that, at the time, was highly experimentalin nature
Although it did not achievethe expectedbox-office miracle in the Hong Kong marketback then, its subsequent
"reverseimportation”into Europe,America,andJapanled it to be reveredasa hall-of-fame, legendarymasterpiece
by countlessult film enthusiastsAs the prefaceto this specialfeature we arenot merelylooking backat the birth of
a suited herg we are deconstructinghe grandjourney of how Hong Kong filmmakersin the 1970, armed with
immensecourage,assimilatedboth Japanese okusatsucraftsmanshipand Westernsckfi conceptsto pioneeran
unprecedentedew frontier of genrecinemaon the soil of the Orient'sPearl

(Solar Armor /
Solar Ray (Solar Armor/ Inframan Beam)
coOunud¥YoUo
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Preface Returning to the 1975The Super Inframan

It wasthe summerof 1975whenHongK o n gil¥es screenit up for the very first time with a superheraf our own.
The Superinframanwasfar morethana mereTokusatsufantasy it wasa culturaladventureln aneradominatedby
kung fu and wuxia, ShawBrothersStudio utilized a flash of red andsilver light to opena gatewayto the future for
Chineselanguagecinema Half a centuryhaspassedyet thatcourageto dareto imaginecontinuesto shinebrightly in
the heartsof cinephiles

CourageBeneaththe Spotlight

In August1975 the ShawBrothersfilm The Superinframanwasreleasedlt wasanerawhentechnologyandfantasy
beganto permeatgopularculture Japan'«amenRiderandUIltramanhadconqueredhe whole of Asia, andchildren
acrossSoutheas®sia were captivatedby the battlesbetweensuited heroesand monstersin Hong Kong, however,
this wasa pioneeringfeat built entirely from scratch Sir Run Run Shaw,possessedf a singularvision, resolvedto
producea "superhero'belongingto the Chineseworldd this wasnot merelya marketexperimentbut a declaration
Director Hua Shan brought an experimentalspirit to everythingfrom set constructionto characterdesign That
superherogclad in red and silver armor and harnessinghe power of thunderto combatthe evil Demon Princess
Elzebub(PrincessElzebub/IceRiver DemonLord), wasnot only a child's dreambut alsothe faith of a generatiorof
filmmakers that Chineselanguagecinemacould possesés own vision of the future Underthe leadershipof Sir Run
Run Shaw,ShawBrothersStudio astutelyrecognizedhe immenseappealof these"superherestyle” films to teenage
audiencesand thus decidedto employ Hong Kong resourcesand creativity to forge a scifi hero for the Chinese
world.

Both an Experimentanda Heritage

Tokusatsufilmmaking demandscolossalresourcesand technologicalsupport, posing a challengethat was nigh
impossiblefor Hong Kong at the time. Sparks,explosions,lightning, and monstersuits were all realizedentirely
throughmanualcraft and sheeringenuity: Thoughthe visual effectsappearedinrefined,they carrieda rare sincerity
andconfidencé atapestrywovenfrom "Easterncraftsmanship'and"cinematicdreams' While The Superinframan
wasnot a box-office miracle, it unlockedanentirelynewgenreof creativesubjectmatter Fromthenon, the fusion of
fantasyand action becamea new vocabularyfor Hong Kong cinema The creativeoutputsof Li Harnrhsiang, Tsui
Hark, JohnnieTo, Wong Kar-wai, and later figureslike Louis Koo, canall be tracedbackin varying degreego the
experimentof this film. Fromthe flying swordsof Zu Warriors from the Magic Mountainto the exo-suit armor of
Warriorsof Future,the shadowof The Superinframanhasneverceasedo glimmer acrosshe future of our cinema

A Retrospectivef Half a Century

Looking back at The SuperInframan fifty yearslater, we might chuckle at its clumsy monstersor exaggerated
lightning effects,but we oughtto offer a smiling saluteinstead,for it representshe mostromanticadventuren the
history of Hong Kong cinema It cannotbe deemedplagiarism,but ratheran awakeningof imagination nor is it a
mereimitation, but the preludeto pioneeringinnovation Underthe leadershipof Sir Run Run Shaw,ShawBrothers
Studio astutelyrecognizedthe immenseappealof these"superherestyle" films to teenageaudiencesdecidingto
employHong Kong resourcesandcreativityto forge a sci-fi herofor the Chineseworld. This wasno easytask In the
197G, the Hong Kong film i n d u sekpertyséwas primarily rootedin kung fu, crime, and period dramas scifi
Tokusatsubelongedto a high-cost, high-risk genre Yet, The SuperInframan was producedon a grand scale,
integratingmechanicamonstersa massivebase andlightning specialeffectsall into a singlefilm, featuringcostume
designsthat fused Easternmythology with futuristic technology Director Hua Shanand the Japanese@esignteam
drew referencefrom the Tokusatsustyle of Japan'sToei Company,while injecting local martial arts and dramatic
rhythms,allowing the work to radiatea harmonioussynthesisof WesternandEasterrenergy

Acta ScientriumNgensis2026



Reachinghe Year2025

As The Superinframancelebratests 50th anniversaryin 2025 it hasevolvedinto a symbol It representshe courage
of 1970s Hong Kong filmmakersto innovate,andservesasa testamento the "Asian sci-fi dream"thatthe local film
industry had quietly embarkedupon decadesaga Rewatchingthe film today, one might find the special effects
somewhatcrude and the editing naive yet that pioneeringspiritd the palpablesensatiornof a steadfastelief that
"Hong Kong people can also film their own superherod remainsresplendentThis is preciselywhy it remains
timelessandforeverfresh

The Superinframanis not merelya childhoodmemory

It is a symbolof anera,born of a dedicatedgroup of creatorswho choseto depictthe future throughthe power of
fantasy Fifty yearslater,aswe look backat this "one-andonly" endeavorwe shouldregardit with profoundrespect
It is preciselysuchadventureshatallowedthe creativity of Hong Kong cinemato be recognizedy the world. When
thatflash of red light appearsoncemoreon the silver screenwhatwe beholdis not just a Tokusatsuilm from 1975
but the growth of a city and proof of a group of filmmakerswho daredto dream That audacity,that innocence,
remainsthe mostmoving geneticcodeof HongKong cinema
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The Sci-Fi Creations of ShawBrothers and the Conceptual Processof The Super Inframan
I.  ShawBrothersCinema

On onehand,ShawBrothersCinemadrovethe industrializationof Hong Kong cinemaandpropelledwuxia andkung
fu films into global popularity On the other hand, it established"Hong Kong cinema" as an international
representativef Chineselanguagecultureandactionaestheticsyhich playeda crucialrole in shapingHongKong's
image During the 1950s and 1960s, Sir Run Run Shawestablishedhe "ShawStudio"in Hong Kong, building large
scalestudiosmodeledafter Hollywood to form a factory-style productionsystem With a consistentlyhigh annual
output,it becameone of the largestfilm companiesn the Chinesespeakingworld. ShawBrotherspioneeredvarious
genresrangingfrom Huangmeioperafilms, period dramasandwuxia to "New Wave kung fu films," skyrocketing
directorslike King Hu and Lau Kar-leung to fame, as well as action starssuchas Ti Lung, David Chiang, and
AlexanderFu Sheng,therebyconsolidatingHong Kong's positionasthe hub of Chineselanguagecinema After the
19705, facingtherise of GoldenHarvestandthe BrucelLee craze ShawBrothersshiftedtowardfiercerkungfu films,
co-productionswith the West,andinvestmentsn internationalmovies,maintainingits influencein overseasnarkets
until its downsizingin the mid-to-late 198Gs. This elevatedHong Kong'sinternationalreputationthroughthe "Hong
Kong Kung Fu" brand Films like The One Armed Swordsmarand The 36th Chamberof Shaolinled globalaudiences
to directly associatgrecisemartial arts choreographyrealistic violence,and "kung fu aestheticswith Hong Kong,
constructingits image as the "centerof Chineselanguagecinema"' Shaw Brothersfilms were widely screenedn
Southeasfsia and Chinatowntheatersacrossthe United States,causingoverseasChineseand Westerncinephiles
alike to view Hong Kong asthe nexusof Chinesecinema,which reinforcedHong Kong's statusas an international
metropolisanda majorexporterof culture

II. TheOrigin of The Superinframan

The Super Inframan was born out of Shaw Brothers'desireto "localize" the JapaneseTokusatsucraze, while
simultaneouslyexperimentingwith a Hong Kong superheranovie that could be expandednto a franchise blending
kung fu elementswith a child-orientedscii genre When releasedin 1975 the studio was clearly targetingthe
massivecrazeamongchildrenin Hong Kong and EastAsia who were obsessedvith KamenRider and Ultraman,
attemptingto createa "superherawith Chineseflavor" while expandingnto new markets Heavily influencedby the
Japanesd okusatsuboom, serieslike KamenRider, Ultraman,and Mirrorman becamemmenselypopularin Hong
Kong, Taiwan, and SouthKoreaduring the early 1970. Televisionrerunsdrove the marketfor merchandisetoys,
and magazinesproving the immensepotentialof the children'sTokusatsumarket ShawBrotherswas searchingor
new genresand new audiencesas traditional wuxia, period dramas,and Huangmeioperafilms had reachedtheir
peak,the studioneededresh subjectmatterto attractchildrenandteenagersFusing“kung fu + scifi + Tokusatsl
allowedthemto extendandutilize their existingexpertisen actionchoreographyndstudiosetconstruction

I1I. ConstructingThe Superinframan

The literal translationof thef i | titkedis"China Superman,'a deliberateconceptuakchoto the WesternSuperman
and Japaneséderoes,while simultaneouslyemphasizinga localized identity where the protagonistbelongsto the
ScienceHeadquartershattling the DemonPrincessElzebub(PrincessElzebul) and her hordeof monsterd a heroic
narrativeimbuedwith nationalisticcolors An attemptwas madeto expandinto overseasnarkets JosephBrenner
later importedthis film into the United States,promotingit underthe title The Superinframan(or Infra-Man). The
advertisingtagline, "The Man Beyond Bionics!", intentionally hitched a ride on the popularity of the American
televisionseriesThe Six Million Dollar Man, reflecting that Shaw Brothershad anticipatedthe internationalsales
potentialof this genrefrom the very beginning The project'sdirectionwasdriven by ShawBrothers'top executives,
whointendedit to bethe"first superherdilm setin HongKong." It wasshotusingshootingscriptsandstoryboardd
reputedlythe first time ShawBrothersutilized storyboardson sucha massivescal® to facilitate the managemenof
extensivespecialeffects,explosions and monstersequencesT he story wassetaround'the ancientDemonPrincess
Elzebubawakeningafter a tenrmillion-year slumberto lead her monsterarmy in an invasionof Earth," with the
ScienceHeadquartergleploying a cyborg (the Super Inframan) to retaliate This was clearly adaptedfrom the
Japanesehenshin hero (transforming hero) template, integrating elements such as a scientific headquarters,
combatantgminions),and motorcyclechasesSpearheadelly ShawBrothersexecutivesthe projectwasenvisioned
as the "first superheromovie with Hong Kong as its backdrop™and utilized extensivestoryboarding,marking a
milestoneas ShawBrothers'first largescaleapplicationof storyboarddo preciselycontrol intricate specialeffects,

pyrotechnicsandmonsterbrawls Acta ScientriumNgensiSZOZG



ScreenplayandStyle

ScreenwriterMr. Ni Kuang seamlesslyblended his hallmark sci-fi elements(mutants, superpowered armor,
undergroundkingdoms, etc) with the frantic pacing of ShawB r o t rkeng &1 dilms. He conceptualizedthe
pr ot a gaigin vaithé "BDX Project" (Biologically Altered Human), a biological modification conceptthat
yielded a narrative packedwith densemartial arts combatand consecutivemonsterbattles In terms of character
design,the female antagonist'Demon PrincessElzebub"combinedWesterndemoniciconographywith EastAsian
folklore of enchantressesyhile the ScienceHeadquartersnirrored the aestheticof Japan'sScienceSpecialSearch
Party (SSSP)or Earth DefenseForce (EDF), emphasizinghigh technologyand collective, structuredaction The
Superinframan(Rayma/ Infra-Man) wasdesignedoy Mr. Ni Kuangasan ordinaryscientisttransformednto a red-
andsilver solarpoweredwarrior. Throughoutthe film, the protagonistunleashesan array of specialtechniques
heavily inspired by Japanesél okusatsu,primarily usedto vanquishdemonsand monsters The primary special
techniquesnclude the ThunderFists( ), which shoota laserbeamof onetrillion wattsper squarecentimeter,
ultimately defeatingthe Demon Princess the Fire-andWind Missiles ( ), dartlike projectilesthat spray
immenseflamesto scorchenemiesthe SoulChasingKicks ( ), which unleashet-propulsionfire attacksfrom
the solesof his feet resemblinggiant firecrackers the Deadly Light Blades( ), a powerful deathray finisher,
andthe Solar Armor / Solar Ray( ), an ultimate desperateountermeasureeservedor critical moments The
characterdesign masterfully fused the Kamen Rider transformationstyle For the villain, Ni Kuang createdthe
subterraneafemalemonarchwho hadslumberedor tenmillion years,leadingicy monstergo invadeandeventually
transforminginto a dragonlike boss character,blending the Westerndemon Beelzebubwith Chinesesorceress
legends The script highlightedher calculatedplots to counterthe hera The ScienceHeadquartersean® comprising
ProfessoLiu Ying-te, hisdaughtei_iu Mei-mei,andXiao Hud servedasa family-style supportingcast Intentionally
structuredby Ni Kuangto providetactical backupto the hero,theyintroducedlocalizedHong Kong-style humorous
dialogueand motorcyclepursuits,settingthe film apartfrom pure Japanesé& okusatsuwhile successfullydelivering
animpactasthrilling asKamenRider.
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The Production Team of The Super Inframan
Main Behindthe-Scene<rew

The Executive Producer/ Producerrole was held by Runme Shaw, who representedShaw Brothersin terms of
funding and overall supervision The director was Hua Shan,originally a cinematographewho worked on classics
like ComeDrink with Me, possessingn excellentgraspof fastpacedactionsequencesThe screenplaywvaspenned
by Ni Kuang,who wasresponsibldor the overarchingstory andcharacteiconceptsCinematographyvashandledby
TadashiNishimoto (under the ChinesepseudonymHsi-mu Changhung), a Japaneseinematographewho had
alreadybeenworking in Hong Kong, helping to forge a visual texture and cameramovementakin to Japanese
Tokusatsu The film was edited by Chiang Hsing-lung, with music composedby Frankie Chan (Chen Yung-yu).
However, the film also heavily sampledoriginal backgroundtracks from Japaneseserieslike Ultra Sevenand
Mirrorman, reflecting the reuse and reappropriationof Japaneselokusatsuaudio resources The costumesand
monstersuits were suppliedby J a p abEkigu$roductions,a companythat had crafted suits for numerousToei
superherdelevisionshows,bringing the aesthetiddesignof The Superinframanincredibly closeto the gold standard
of Japanes& okusatsu

Japan'€kisu Productionds a modetmakingandspecialeffectsteamthat washighly activein the realmof Japanese
Tokusatstandkaiju (monster)cinema,reveredby film enthusiastasoneof the pillar behindthe-scenesompanieof
the Showakaiju era Regardingits corporatenatureand core members Ekisu Productionsprimarily contractedthe
designand fabrication of monsters,charactersand specialeffects modelsfor major film studios It operatedas a
specialized,boutiqgue modeling studio with a small team rather than a sprawling animation or film production
corporation Its recognizedcore membersincluded technicalvisionariesand sculptorssuch as Masao Yagi, Keizo
Murase,andAkira Suzuki,who themselvesreiconic figuresin thefield of Japanesé& okusatsunodeling The studio
was deeplyinvolved in the creatureand prop fabricationfor severalof Daiei Film's classicTokusatsuproductions,
mostnotablythe Gamera(Giant MonsterGamera)and Daimajin series helpingto forge theselegendarymonsterand
statuesilhouettes The vast majority of their portfolio was concentratedvithin Showaera monsterand Tokusatsu
cinema

Main Castand TokusatsuT echniques

DannyLee (Lee Sauyin) starredasRayma/ The Superinframan,projectinghis tough,leadingmanpersoné often
seenin detectiveand kung fu rolesd into this superheracharacter Terry Liu playedthe villainous DemonPrincess
Elzebub (marketedas PrincessDragon Mom). Wang Hsieh portrayedProfessorLiu Ying-te, and Yuen Man-tzu
played his daughter,Liu Mei-mei. Actors like Li Chienlung servedas membersof the ScienceHeadquarters&nd
supportingcast,with Li Chientlung still finding opportunitiesto showcasenis kung fu martial arts movementsn the
film. The productionutilized an abundance®f miniaturescalemodels(cities, high-voltagepowertowers,the Science
Headquartersetc) paired with actorsin humanoidmonstersuits for the combatsequencesfurther amplified by
pyrotechnicsand fire effects to depict scenesof urban destructio® a techniqueclearly mirroring the stylistic
approachof Toho and TsuburayaProductions The Superinframanpossessethe ability to grow to a giganticsizeto
battle monstersthat had similarly scaledup. This follows the quintessentiaformula of "actorsin suits fighting
monsters+ giantsized battles," and he even deployed"onetime-only" giant transformationd a narrative trope
identical to the contemporaryJapanesd okusatsuconventionof "introducing convenientnew skills preciselywhen
the plot demandst." The suitsandportionsof the designwere providedby Ekisu Productionswhich, alongwith the
samplingof Ultra Sevenand Mirrorman soundtracksgemonstratethat ShawBrothersdirectly borrowedestablished
JapaneseesourcesWith a Japanesalirector of photographyand recordsindicating the involvementof Japanese
designersn the characterand monsterconceptualizationthe overarchingvisual languageclosely alignedwith Toei
and Tsuburaydineages,eventhoughthe closing credits may not have comprehensivelyisted the namesof all the
Japanes&echnicalpersonneinvolved
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A Transnational Convergenceof Aesthetics Market Expansion and Cultural Exploration from Japanese
"Tokusatsu" to Hong Kong's "The Super Inframan"

TokusatsiuDesignerRikumaoMi k a i@onodeptualizatiomf The Superinframan
ShawBrothersTokusatsiDesignerRikumaoMikami

The visual designof The Superlinframanwasprimarily reviewed,modified, andfinalized by the Japanes&okusatsu
designeRikumaoMikami. The actualfabricationof the suit wasoutsourcedo Japan'€kisu Productionswhich was
thenfine-tunedthroughintegrationwith ShawBrothers'in-houseart departmentFeaturinga predominantlyred color
palette blue eyes,anda pair of hornsatopthe head the designdrewinspirationfrom the modified-cyborgproportions
of KamenRider, while incorporatingsymbolsof Chinesedragonhornsto craft theimageof a "localized superherd
RikumaoMikami wasanacclaimedlapanes@& okusatsicharactedesignemho hadcontributedto the suit fabrication
of numerousToei superhercseries To elevatethe professionaktandardof the production,ShawBrothersspecially
invited him to overseethe modificationsof thep r o t a gcombatarmnod houghhis namewas omitted from the
closingcredits,his invaluablecontributionshavebeenverified repeatedlypby Hong Kong film enthusiastshroughoral
histories and social media records (such as discussionson Facebookregarding Danny L e e tbassformation
sequencesShawB r o t Imternasstaff, including makeupartist Ng Mor-ching and costumedesignei_au Kai-yau,
handledthe detailed physical execution,but the core silhouetteand the horn configuration originated from the
Japaneseam

The ConceptuaProces®f The Superinframan

DominantRedPalette Stemmingfrom the conceptof a solarpoweredwarrior (assetby Ni Kuangin the screenplay),
red representedhe national colors of China as well asthermalenergy While reminiscentof a red KamenRider,
expandingt acrossthe entire suit madethe charactereasilyidentifiablefor childrenand optimizedthe designfor toy
merchandisin@lue Eyes Drawing inspirationfrom the eye designsand color timers of Ultraman,the eyesutilized
flashing LED light effectsto symbolizeabundantenergy The blue hue injected a strong senseof sciencefiction,
contrastingsharplywith the red suit while evoking the imageryof "Chineseblue skies"Horns Atop the Head This
wasthe mostprominentelementof localization,directly adaptedrom Chinesedragonhornsand mythologicaltotems
to differentiate the characterfrom the Japanesehinocerosbeetle horns or Westerncrowns Executive Producer
Runme Shaw explicitly requestedhe addition of this Chineseflair to avoid the film being perceivedas a direct
plagiarismof JapanesteroesThe overall conceptuaprocesseganwith Ni K u a nsgriptslefiningthe BDX cyborg
premise RikumaoMikami thenlaid the groundworkusing Japanesd& okusatsuemplategsuchasthe red-andsilver
color schemeand shoulderarmor structures) ShawBrothers'art departmensubsequentlpverlaid the dragonhorns
alongsideTai Chi or dragonmotifs on the chest,andEkisu Productionsultimately broughtthe suit to life. This process
perfectly mirrors ShawB r o t leagerstsatiegyof "Japaneséechnologyinfusedwith a Chinesesoul” The striking
red-andblue contrastmadethe outfit highly eye-catching Althoughthe horndesignmight appearsomewhatwkward
or amusingby modernstandardsit wasimmenselypopularin the 197G children'smarket,subsequentlgpawninga
wave of toys and promotional posters The flashing blue eyes,while a low-budget practical effect, successfully
replicatedthe peakclimax of Japanesstyle transformationsThis hybridity is exactly what transformedThe Super
Inframaninto anenduringcult icon. If you would like to comparethe designto its specificKamenRider prototypes,
we cancertainlydelvedeeper!

Acta ScientriumNgensis2026



1970 2 Sonorama ST TS
197G Japanese "Asahi Sonorama'record art ori
1970 ¢ copnud  LP

»:

Acta ScientriumNgensis2026



C h Z]| t Wepo

VTACFupuIOm t (€
5 ot Ol M7 t o ® C n .
| Ot v tAyouBepevt M u LK, VTAaCFupOm t ouv wFh
Z 1 u Mmoo b @ T I UM_GMQQMZJ iy, Y St
K™ tow Y ® M nlch . Kl t vciww M390
h aa U St Lt mn 2l UO,Heaacd r 03969 _t]a32
tEn o 1., v 1t 02698 "u T IO R NL n a t
d °© " O, VT ACF npydmv t UOF & wv T dcd sugoQ J 1=
Q, n h e t t CFUuwvOBWYoun _ 1. t nM6 ©
OQch t v A t FXMh Z| Bp Facebookt eYODC
o Ot voMn | dec h oz it d e | S HKI t
iV VTACFupuOm t 2l ¢ B i n St & u d
| UOYdv + MB t v “ Nl O LG Tal o w5,
5 St opil M uepo
mn u —3Il Maxd YICea M t h e o nvYcd ot R
1 Mp Hxh L, t 3vtdcand u AYcdon Rt " K
v 4 nuli @32t * ul o230 A A t 31 Manud u R o |
—~hu i B, "a AR @ 0 L s
. GcoudM taxdul 9B t opiMA o, LED h Z| NFée @ .
RYcdd® — Ki'| n i} ¥ ([ vV SF N Ql e, ' woQu
t 1 MOrow Z_ i B ) - [z SR A t t t
edaunl m @ " ©f t aOF 3 vt B t u + Lo, t t
B ©26s3 " H AMuEMI. K1_.—. uM8Cv+tad UeL 6
22D t 209t d | Oegh hae © T & 0, t n _ 12z,
' R t UBpou v, 1 YICed M I BDX
_t i Mpu®® QHK, o e t tthJ:)m t , Yoy ot
dec 0 i 290N N VTACF upImt Ny C t0Q
62cl r N_, h AyouBgpevtM t @ ou _ i L, T Tty
©poY, VtaCFupoOn® t t Ju N h
L I d | Moo ouvlipgwvee , t opl M t o JuB
B v6dco | bac h 1~ {_ K1_. P*, 1975 t ’ o v ud @
,ooh ot BYou 2* K1, —, S v ©91 0 |
tt t v O Mt avcvo N h b T 7t wl Fow8d
S - n t acOCWli 1 M culticon "uv T to o f
d ni ¢ It u ot e 5 VT u * 0 7 ]

Acta ScientriumNgensis2026



1975

Finishing
Tokusats
(WRON e JRO]



“Qs Scientiae Generalis @ M Wy

Death Ray Blades
Goj T CFj 26




"Qs Scientiae Generalis @ M Wi

(Solar // )

Solar Ray (Sol rmor / Inframan Bean \
(O ROR7RORRONL RO ‘

Vas

/

Thunder Fists (The Black #&leves Upﬁ’e} | dSe
AMOMNM ‘B¢ OOt ™

Acta Scientrium Ngensis 2026



"Qs Scientiae Generalis @ M Wi

Acta Scien



Finishing Movesof The Super Inframan (1975ShawBrothers Tokusatsu Film)

Solar Ray (Solar Armor / InframanBeam) Core Concept& Fatal Limitation: This is the protagonistR a y mmdsts
iconic andfrequentlyusedsignaturefinisher. Structurally,the Superinframanis a "solarpoweredcyborg" developed
by the scientific researclinstitute Consequentlythe power of the "Solar Armor" is inextricably linked to sunlight
this move requiresample sunlight to unleash100% of its destructivepotentialDestructive Power Although the
emitted beamappeargelatively thin, it compressesn extremelyhigh densityof solar radiation In the movie, it is
designatedas a "surekill beam® any ordinary monsterstruck by it explodesinstantlyThe Weakness Princess
Elzebubdiscernghis limitation anddeliberatelyconjuresdenseblack smoke utilizing "black cloudsto block the sun"
This cutsoff R a y msolarseplenishmenandplungesinframaninto a desperatstruggle He is forcedto activatehis
internal backup power ("Energy Unleash")just to survive The strict requirementof sunlight createsa profound
dramaticlimitation within the narrative

Death Ray Blades(FlashBlades) The Ultimate Slasher This signaturemove featuresinframancrossinghis hands
forward to unleashdeadlyrays He utilizes this techniqueto completelyobliteratethe batlike true form of Princess
Elzebub alongsidethe swarmsof bat monstersinside the volcanobase In early trailers and promotionalmaterials,
this move wasalsoreferredto asthe "FlashBlades'Distinction from SolarRay. While both"Solar Ray" and"Death
Ray Blades"arefired from crossechands the SolarRay is a narrow, directlaserstream Converselythe DeathRay
Bladesactaslargescale,crisscrossingnergyblades It servesasoneof the mostcritical lethalweapondor clearing
thefield andexecutingthefinal kill onthe mainvillain.

Fire Bombs (Wind-Fire Bombs) Incinerating Projectiles Shapedlike shuriken#arts, these weaponsunleasha
massivetorrentof flamesuponimpact,severelyburningandincineratingenemies

ShadowKick (SoulChasingKick) Anti-Gravity Strike This move featuresthe hero delivering a flying kick while
emitting sparksor explosivefirecrackersfrom the solesof his feet Accordingto the original setting,the solesignite
with fireworksresemblingraditional"Big Dragon"firecrackers Defying the laws of mechanicshelaunchegorward
in aflying kick thatcaninstantlykill anopponent

Thunder Fists (The Black Gloves Upgrade)/LaseiBeam Weapon Origins Midway through the story, Princess
Elzebubdispatchesnonsterscapableof exhalingfreezinggas(suchasthe Long Hair Monsteror Glacier Monsters),
freezingthe Superinframaninside a block of ice andtrappinghim in a gruelingbattle To counterthis, the institute
director, ProfessolLiu Ying-te, speciallydesignsand equipsRaymawith a pair of specializedblack glovesExtreme
Output& Cutting Power Whenusingthe "ThunderFists," Inframancrosseshis armsin front of his chestandthrusts
themforward This ultimatetechniquedischargesnastonishingdl trillion wattsof laserenergypersquarecentimeter
Two powerfullaserseruptandintersectwherehis handscross,forming a crossshapecdenergybladeof puredeathray.
Possessingnmensecuttingandexplosivepower, it instantlyshredsor detonateslistantmonsters

Thermal & Cryogenic Resistance The black gloves are engineeredto resist extremecold and low-temperature
freezing, preventingl n f r a haads @énd energy circuits from being paralyzed by the monsters'icy breath
Furthermore they featurebuilt-in energyamplification circuits When Raymaunleasheshis finishers,thesegloves
withstand extreme thermal heat and drastically amplify physical impact, allowing him to shatterthe hardened
carapacesf glaciermonsterswith a singlepunchThe Final Victory: Equippedwith theseupgradedlack gloves,the
Super Inframan successfullyovercomeshis cryogenic weakness This upgradeprovides him with the necessary
arsenalto fire ultra-powerful lasersand executethe ThunderFists without restraintduring the final volcanic base
showdown,ultimately securinghis victory over PrincessElzebub
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DesignModifications of The Super Inframan
Proposenf DesignModificationsandthe Decisiormaking Process

In theinitial conceptuaktagesShawBrothersindeedintendedto localizethe characteby incorporatinga Tai Chi or
dragontotemto reinforcethe identity of the "China Supermari However,during the suit fabricationprocessijt was
discoveredthat complexChinesestyle patternswere highly difficult to stampand paint preciselyonto the red latex
material, making themproneto blurring or peelingoff. RikumaoMikami suggestedimplifying the embleminto a
symmetrical'W" shape(resemblingdual wings or a lightning bolt) to facilitate massproductionfor toys and clear
identification on posters,while retainingthe symbolic meaningof a solar warrior's energycore RunmeShawand
ChualLam ultimately approvedthe change viewing it asa pragmaticcompromisethat blendedEasternand Western
elementdo avoiddelayingthefilm's theatricalrelease

The final presentatiorof the "W" shapedemblemon the chestof the Superinframar®d ratherthan the originally
planned Tai Chi or dragon motifsd was a compromiseresulting from technical constraintsand commercial
considerationsluring productionby JapaneséesignerRikumaoMikami and Ekisu ProductionsWhile sculptingthe
suit prototypeat Ekisu ProductionsMikami found that stamping painting,and ensuringthe durability of a Tai Chi or
dragondesignon the red latex posedseveretechnicalhurdles,such as blurring, peeling, and sluggishproduction
timelines Consequentlyhe wasthe first to proposeadaptingit into a simple, symmetrical"W" shape(representing
wings or lightning), which allowed for easymold replicationand seamlessecognitionin the children'stoy market
The individual who initially proposedreplacingthe Tai Chi or dragonmotifs was the JapaneselesignerRikumao
Mikami, who explainedthat complexChinesetotemswereincredibly difficult to executepreciselyon a red rubber
basedsuitUpon hearingthe reportfrom ChualLam (the liaisonto Japan) ExecutiveProduceRunmeShawweighed
the theatricalreleasescheduleagainstthe productionbudgetand madethe definitive executivedecisionduring a
spring 1975 production meeting to replacethe Chinesetotems from the original Shaw Brothers art sketches
Ultimately, the official interpretationof the "W" emblemwas defined as representing'Wings" (symbolizingflight
capability)or "Warrior," correspondingo the Inferno Beam(lasereyes)and ThunderballFists(thunderfists) outlined
in Ni Kuang'sscreenplayyisually actingasanenergycore

The final designalterationof the "W" emblemon the chestof Shaw Brothers'The SuperInframan reflectedthe
s t u dstraie@y®f prioritizing "Japanesdechnicalexpertiseé' Drawing from his extensiveexperienceon Kamen
Rider,Mikami emphasizedhatvisual simplicity triumphedoverthe complexityof culturalsymbols Accordingto Mr.
ChualLam's subsequentecollections,Mr. Mikami personallydemonstratechow the "W" resembledenergywings
spreadingout, successfullyconvincingShawBrothers'top executiveso perceiveit asa stylizedtrademarkof a solar
warrior ratherthana merecompromiseon local representation

As therepresentativef Ekisu Productiongesponsible€for the prototypesuit fabrication, RikumaoMikami observed
that the Tai Chi and dragontotemsin the Shaw Brothersart sketcheswere overly intricate Fearingthey would
becomeblurry and peel off after painting, he advisedsimplifying them into a symmetrical"W" shape(duatwing
lightning), which streamlinedmold stampingand children'stoy productionwhile preservingthe visual impactof an
energy symbol Executive ProducerRunme Shaw and AssistantProducerChua Lam approvedthe advice upon
hearingit, treatingit asa technicaloptimizationto preventdelayingthe August1975releasewvindow. Director Hua
ShanandscreenwriteNi Kuang'sproductioncrew ultimately acceptedhe change Within thefilm, the"W" stoodfor
"Warrior Wings" or a solar core Although it alteredthe chestdesignof ShawBrothers'The Superinframan,the
simplification wasoriginally proposediy JapaneseéesignerRikumaoMikami andexecutedafter gainingthe official
approvalof RunmeShawandChualLam.
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Equipment Modifications of The Super Inframan

Cutsand Omissionsfrom the Original DesignThe July 1975issueof SouthernScreen(Nan Kuo Ju Pian) magazine
did indeedfeaturepromotionalconceptsketche®f the Superinframanoperatinga specializedcombatvehicle While
this stemmedrom ShawBrothers'initial projectblueprint,the scenewasultimately cut from thefinal film, primarily
dueto productionbudgetoverrunsandseveretime constraintsTo build anticipationfor the studio'sAugusttheatrical
release,the magazineshowcasedthe "Solar Battle Car" outlined in Ni Kuang's screenplayoutline. Its design
synthesizedklementsof KamenRider motorcyclesand combatrovers,featuringa red-andsilver paint schemejaser
cannonsandtransformingcapabilities,which symbolizedthe high-tech supportof the ScienceHeadquarterdt was
originally plannedfor a chasesequencénvolving the spidermonsteror the DemonPrincessElzebub However,due
to budgetoverrund asShawB r o t maugusabarge scaleTokusatsuexperimentwith miniaturesand rubbersuits
hadalreadyconsumedhe bulk of the specialeffectsfunds(with pyrotechnicsandgiantsizedbattle sequencetaking
up the largestportion)d the battle car would haverequiredadditional customminiaturefabricationand realvehicle
modification RikumaoMikami andthe Japanesteamadvisedcuttingthe sceneto preventdelays,replacingit instead
with a motorcyclechasesequencdeaturingthe SciencePatrol The shootingschedulevasincrediblytight; production
beganin the springof 1975 andRunmeShawdemandedhe film meetits scheduledeleasewindow. Consequently,
Director Hua Shandecidedduring a storyboardingmeetingto scrapthe battle car sequencegonsolidatingresources
onto the backto-back monsterbrawlsandDannyL e ecbnsactic transformationsequencesAs a result,the combat
caronly everexistedasa conceptuagraphicon promotionalposters Sneakpreviewfeedbackalso suggestedhat a
vehicle sequencenight dilute the focuson the "lone hero," whereashaving the Superinframangrow giantto battle
monstersprovideda denserand more thrilling experienceailoredto children'stastes ChuaLam later recalledthat
althougha prototypeof the battle car had beenbuilt, it was ultimately dismantledand its partsrepurposedor a
villainous monstervehicle Much like the simplification of the chestdesigninto a "W," this omissionrepresents
quintessentiaproductioncompromisan ShawBrothersTokusatsthistory.

Acta ScientriumNgensis2026



StrategicDecisionsBehindthe Namingof The Superinframan

In 1975 ShawBrothersfinalized thetitle of this TokusatsueatureasThe Superinframan(literally ChinaSuperman)
This wasa strategicexecutivedecisionspearheadelly ExecutiveProduceRunmeShawandtop-tier Shawleadership
including Sir Run Run Shaw By emphasizinga "Chinese"nationalheroicidentity, the title aimedto standon equal
footing with the WesternSupermarand Japanesenaskedheroeswhile simultaneouslyargetingthe global Chinese
languagemarketand internationalexportchannelgsuchasthe US releaseunderinfra-Man). Regardingthe naming
considerationsShawBrotherswitnessedhe Japanes@ okusatsicrazesweepingacrossAsia andresolvedto localize
it by introducing a "Chinese version of Supermart With the protagonist belonging to the China Science
Headquarterswearinga red battle suit, and sportingdragonhorns,the title directly broughtcultural symbolsto the
forefront It waspromotedas"GreaterChina'sFirst Superhero,'makingit easyfor youngaudiencegso associatghe
charactemwith the nationalcolor of red anda senseof cultural pride. This namealso reflectedthe broadertrend of
"Chineseconsciousnessh 1970 Hong Kong cinema,avoidinga purely localizednamingconventionthat would be
too narrow, thereby expandingits box-office potentialin Taiwan and SoutheastAsia. Rumorsthat Hong Kong
Supermanwas initially consideredare indeed substantiatedby internal Shaw Brothers meeting logs and film
enthusiastliscussionsHowever thetitle wasultimately discardedFroma marketperspectiveRunmeShawbelieved
that Hong Kong Supermarnwas far too localizedand would hinder exportsto Americanand Europeanmarkets(the
Englishtitle Infra-Man deliberatelyavoidedany mentionof Hong Kong), whereasChinaSupermarpossessed more
universalappeal,capitalizingon a Chineselanguagemarketthat was embracinganti-Westerncultural sentimentsat
the time. From a cultural positioning standpoint,screenwriterNi Kuang advisedemphasizingthe "China Science
Headquarterssetting,as"Chinese"cultural iconography(suchasthe dragonhornsandthe original Tai Chi motifs)
aligned much betterwith the script Sir Run Run Shawmadethe final executivecall that "China" triumphedover
"Hong Kong," which also avoidedpolitical sensitivities(given that Hong Kong was still a British colony in the
197Gs). In termsof promotionalstrategy,ChualLam recalledthat Shaw Brothersutilized a giant hot air balloon
emblazonedvith ChinaSupermarfor publicity, andSouthernScreemrmagazineusedthis official nameduringits pre-
releasepromotion Hong Kong Supermameverprogressegastthe rough draft stage,out of a fear thatit might be
perceivedby internationalaudiencessaninferior, low-quality knockoff.
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